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A  MEMBER  OF  THE  LINCOLN  NATIONAL  FAMILY  OF  FINANCIAL  SERVICE  CORPORATIONS 
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MEET  RON  REAMS 

To  be  an  artist  is  to  be  in  constant  search  of  self- 
expression.  From  the  time  I  was  born  in  St.  Petersburg, 
October  21,  1950,  I  think  I  was  fighting  to  express  myself. 
I  was  far  more  comfortable  with  a  crayon  or  paint  brush  in 
my  hand  than  in  a  classroom  —  for  I  could  always  say  just 
what  I  felt  .  .  .  show  things  just  as  I  saw  them.  I  managed  to 
do  well  in  school,  but  the  rigidity  of  formal  education  always 
seemed  to  want  the  conformity  from  me  that  my  "free  spirit" 
just  couldn't  give.  With  art,  I  was  finding  that  I  could  take  the 
feelings  from  deep  within  me  ...  and  by  transferring  them 
to  a  sketch  pad  or  canvas,  I  was  immensely  satisfied  —  and 
free  to  entertain  other  feelings  .  .  .  thereby  producing  other 
art. 

At  this  point,  Nancy  Nimitz  was  instrumental  in  my 
development.  I  spent  many  hours  in  her  studio  as  she  gently 
coaxed  the  boy  I  was  —  to  become  the  artist  she  felt  I  could 
be.  She  scorned  the  idea  of  my  copying  others,  and  used  such 
materials  as  wood,  soap,  dirt,  scissors  —  anything  —  to  find 
every  ounce  of  individuality  and  creativity  in  me  and  bring 
it  to  the  surface. 

When  I  finished  high  school  I  attended  a  commercial  art 
school  —  then  worked  as  a  staff  artist  for  Robinson's  Depart- 
ment Store  in  St.  Petersburg.  I  learned  some  much-needed 
patience  from  both  these  experiences,  but  they  also  served  to 
reinforce  my  love  of  Fine  Arts  and  the  freedoms  they  hold 
for  me. 

I  have  a  singularly  deep  feeling  for  American  Life,  and 
see  it  as  touches  of  the  past  constantly  blended  with  the 
present  subject.  I  feel  there's  tremendous  importance  in  the 
tiniest  detail  that's  involved  in  depicting  a  house  -  an  experi- 
ence -  a  people. 

If  there's  one  goal  I  have  today  -  it's  to  instill  a  magic 
of  my  own  into  every  piece  of  my  art  -  and  to  share  this 
magic  with  anyone  who  will  open  himself  to  it. 
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COVER:  As  I  Would  Not  Be  A  Slave,  1975,  17  x  21 ;  Pen,  ink,  and  wash. 
ABOVE  RIGHT:  And  We  Are  All  Mortal,  1975,  20  x  23;  Pen  and  ink. 


In  1971,  Mr.  Reams  was  awarded  a  Citation  of  Excellence  for 
graphics  and  creativity  by  the  St.  Petersburg  Advertising 
Federation. 

Best  in  Show  was  presented  in  recognition  of  the  highest 
achievement  for  creativity  and  professionalism  in  advertis- 
ing. 

He  received  the  Special  Critics  Award  in  1973  for  producing 
the  winning  billboard  on  ecology,  sponsored  by  Ace  Out- 
door. 

In  1974,  he  was  awarded  a  Special  Merit  Award  for  the  Beaux 
Arts  Christmas  Show. 
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ST.  PETERSBURG,  FLORIDA 


May  6,   l°7r> 


Mr.    Lester  il.    Fullenkamp,   CLU 

Lincoln/Booth,    Inc. 

Suite  300,   300  Fast  Building 

330   31st  Street  North 

St.    Petersburg,   Florida     33713 

Dear  Mr.   Fullenkamp: 

Please  pardon  my  delay  in  answering  "our  kind  letter;   the 
Bicentennial  year  is  putting  extraordinary  strains   on   all  historical 
institutions.     We  are  happy  to  be  made  aware  of  the  nrt  work. 
I  note  that   it   is   a  pen-and-ink  niece   and   therefore,    I   suppose, 
a  one-of-a-kind  piece  of  art.      My  suspicion   is  that  it  mig&t  not 
fit  well  into  the  year's  budget.     This  has  already  been  a  great 
year  for  acquisitions   for  the  Foundation,      We  have  acquired  an 
autographed  presentation  copy  of  the   Lincoln-Douglas  Debates 
(in  book   forr»).      We  have  also  acquired  two  excellent  broadsides, 
fropi  Lincoln's  day,   one  of  then  printed  in  Herman.     The  budget  at 
this  point  is  tighter  than  it  might  customarily  be  in  May,   and  we 
must  give   first  priority  to  museum  items  which   actually  date   from 
the  nineteenth  century. 

We  would  like  to  keep  the  brochure  as  a  record  of  the  existence 
of  the  drawing  but  will  return  it  promptly  if  you  have  only  borrowed 
it  from  your  landlady.     Thank  you. 

Yours  truly, 


Mark  0.  Neely,  Jr. 
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